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A WORD FROM THE MINISTER 

 

Updating our cultural policy is an important undertaking. I firmly 
believe that to be successful, we will need the input and advice 
of as many people as possible—cultural actors, regional and 
municipal stakeholders, and indeed Quebecers from all walks 
of life concerned about culture and our cultural future. I urge 
you to make your views known, because only by combining the 
voices of many can we achieve the greatest benefit for all.  
 
Have a look through the support documentation that has been 
prepared to spur reflection. It describes the last twenty-five 
years of government action in the field of culture, summarizes 
the challenges ahead, and presents the important questions 
we must answer if we wish to ensure that Québec’s cultural life 
remains vital and contemporary.  
 

The task ahead is both inspiring and exciting, and I am fully committed to its success. I am 
counting on your ideas and collaboration so that, together, we may turn a new cultural page 
in Québec’s history.  
  
 
 
 
 
 
Luc Fortin 
 
Minister of Culture and Communications,  
and Promotion of the French Language, 
Minister responsible for the Estrie region, 
and MNA for Sherbrooke 
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FOREWORD  

Reimagine the future by furthering our ambition of making culture a part of Quebecers’ 
day-to-day lives: this is the exciting task before you in this public consultation.  

Cultural pursuits are ingrained in the fabric of our day-to-day lives, whether we’re 
listening to or making music, reading a book, performing in an interactive piece, painting 
a still life, drawing a comic strip, admiring a heritage landscape, or perusing a museum 
exhibition. This is why updating our cultural policy impacts you and why your input in the 
public consultation process is so important. 

This consultation workbook is intended to spur reflection on what the Québec 
government’s next cultural policy should look like. It first proposes principles to form the 
foundation of the policy. It then addresses, broken out into seven themes, the underlying 
changes that have given rise to new issues and challenges we need to consider. Each 
theme is followed by a series of questions to guide you in preparing your briefs and 
testimonies. Which ones resonate with you? What can you contribute to the discussion? 

The backgrounder document that goes along with the consultation workbook paints a 
picture of the current situation and lists the main accomplishments of government 
cultural action since the Our culture, our future policy was adopted in 1992. With that 
policy, the Government of Québec took the bold step of placing culture among the 
government’s top concerns, on equal footing with social and economic issues. To guide 
its actions, it established an innovative framework that set the course for culture in 
Québec and has led to our current cultural system.  

At the same time as this public consultation, special separate consultations will be held 
with Aboriginal nations. Three specific aspects will also be addressed—heritage, 
language, and audiovisual. All of the comments received on these topics during the 
public consultation will be shared with the government. 

Your suggestions and input are important. They will help us craft a policy that reflects 
our values, aspirations, and ambitions and that will lay the groundwork for Québec 
government action in culture in the coming years. 

We are counting on your participation. Tell us what you think! 
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EIGHT KEY PRINCIPLES 

This set of principles can be used as a foundation on which to build our updated cultural 
policy. These principles will serve as a backdrop to our cultural conversation and guide 
us in identifying our priorities. 

A. The essential nature of culture 
Culture conveys meaning, identity, and values; it is also a vehicle for democracy, 
inclusion, intercultural dialogue, and social cohesion. Culture also plays a role in 
advancing other aspects of life and fostering creativity and innovation. 

B. A renewed government commitment  
The Québec government supports culture and those who create it, advance it, and take 
part in it. This support comes in the form of a broad governmental approach dependent 
on society’s stakeholders, one that views culture as a dimension of sustainable 
development, indivisible from the economic, social, and regional dimensions. 

C. Full access, participation, and contribution to culture  
All Quebecers must be able to access, participate in, and contribute to cultural life. The 
cultural policy is intended for all citizens and must be tailored to their needs and 
expectations. It should reflect a broad social mix and foster dialogue, diversity, and 
interconnectedness. 

D. Affirmation of Québec’s francophone character 
French is the common language of public life, and as such it is central to Québec's 
cultural identity. The cultural policy helps promote the French language in Québec, 
Canada, and around the world. But it does so in a way that respects the rights of 
Aboriginal peoples and Québec’s English-speaking community.  

E. Recognition and appreciation of Aboriginal cultures  
Through their culture, imbued with a worldview and knowledge all their own, the First 
Nations and Inuit communities contribute to and enrich Québec’s cultural vitality. 

F. Recognition of diversity 
Québec is an intercultural, plural, and inclusive society. It recognizes and values 
diversity—and its rich ethno-cultural plurality in particular—as an intrinsic aspect of its 
national identity. 
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G. Protection of freedom of expression and artistic freedom 
Freedom of expression, artistic freedom, and creative autonomy are core values for 
Québec, as for any democratic society. Respect for and preservation of these freedoms 
go hand in hand with the protection of intellectual property.  

H. The goal of equity  
The cultural policy strives for equitable access to cultural production and resources for 
all: equity between generations, regions, and men and women from all walks of life. This 
goal of equity takes into consideration the best interests of future generations. 

 

QUESTION 

 
1. What do you think about these principles? Do they seem solid enough to serve as 

the foundation for Québec's next cultural policy? 
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SEVEN MAJ OR THEMES INSPIRED BY TODAY’S CHALLENGES 

1. CULTURE GEARED TOWARDS SUSTAINABLE DEVELOPMENT  

The relationship between culture and sustainable development emerged gradually in the 
early 2000s to become one of the great challenges of the 21st century. It is based on the 
idea that culture should be considered a fundamental aspect of societal development, on 
the same footing as social, economic, and environmental dimensions. This presumes 
that culture is factored into development strategies and, conversely, that other societal 
dimensions are taken into consideration in cultural development.  
The adoption of Québec’s Agenda 21 for Culture in 2011 was consistent with this 
strategy of garnering broad international support, whether from international 
organizations, foreign governments, local communities, or civil society groups.  
Today, still in keeping with this frame of reference, discussions on cultural policy must 
call into question the government’s role in culture and the form of its intervention. Our 
sustainable development roadmap comprises cross-cutting objectives for government 
intervention, takes into account what impact our decisions will have on future 
generations, and relies on the engagement of all categories of local stakeholders.  

 

QUESTIONS1  

2. What should our priorities be over the next decade to make this sweeping vision 
of the place of culture in the development of Québec society a reality? 

3. How do we better dovetail the cultural policy and policies in other sectors (social, 
economic, education, environmental, land, and health) at all levels of intervention 
(national, regional, local)?  

4. Which government ministries and agencies should play a larger role in cultural 
development in order to foster a cross-cutting, consistent government approach? 

5. How do we build more synergy and partnerships between the public sector and 
other categories of stakeholders, including regional bodies, private companies, 
academic communities, universities, hospitals, civil society, citizens, and young 
people?  

6. What changes should we focus on to make government action more agile, more 
modular, and more in tune with the concerns of citizens and cultural groups? 

  

1 Brief writers do not have to answer every question—just the ones that speak to them. 
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2. DEVELOPMENTS IN CULTURE AND COMMUNICATIONS AND THE PLACE OF ARTISTS 
IN A CONSTANTLY EVOLVING DIGITAL ENVIRONMENT 

Traditionally, we have seen culture as being synonymous with the arts (e.g., music, 
dance, theater, literature, visual arts), heritage, and, to a certain extent, the cultural 
industries (movies, television, publishing, the record industry, and arts and crafts). But it 
is clear that the scope of culture has expanded and continues to expand in all areas. We 
now understand culture to include the circus arts, comic books, design, the digital arts, 
interactive pieces, festivals and events, and a multitude of forms of expression that 
overlap with other areas (public art, architecture, urban planning, art and health, etc.). 
Municipalities looking to promote a distinct cultural personality—playing up key elements 
like heritage, design, or poetry—now use culture as a hallmark and a tool to drive 
economic, social, and tourism development.  
Since the founding of Conseil des arts et des lettres du Québec (CALQ), support for the 
arts is part of a movement to develop and gain respect for creative autonomy and 
freedom of expression. It is a basic principle that encourages the pursuit of excellence 
and is one of the reasons Québec is where it is today. Similarly, the formation of Société 
de développement des entreprises culturelles (SODEC) in 1995 brought about a sea 
change in the cultural industries, which have become more professional.  
The efforts of these two government agencies, along with those of MCC, helped Québec 
develop a world-class cultural offer with its own unique flavor and gain visibility and 
recognition in Canada and abroad. It has opened up access to training and professional 
development opportunities. It has sought to improve artists’ socio-economic 
conditions by making various forms of aid available to them (e.g., production grants, 
project assistance, and further training).  
Creative production has also found new forms of expression. Today’s artists and 
cultural entrepreneurs are engaged in multidisciplinary projects that take on a range of 
forms of expression in a myriad of contexts. New creative industries have emerged 
(e.g., mobile applications, interactive installations and stage designs, special effects, 
virtual reality, and video games). Magnified by digital technology, this 
decompartmentalization and hybridization pose considerable challenges in terms of how 
the cultural landscape is structured, how it operates, and how productions are distributed 
and financed.  
Moreover, very few of Québec’s artists and cultural enterprises have managed to make 
their productions visible on digital distribution platforms even though these tools are 
increasingly popular for the consumption of cultural products. They are in competition 
with artists around the world. Visibility and discoverability pose significant challenges for 
artists and cultural enterprises in the digital ecosystem, especially when their 
productions are in French. 
The availability of free content (performances, festivals, online music and video 
distribution) undermines recognition of the value of artistic production and artists’ 
fair and adequate compensation. It also poses a threat to intellectual property rights 
and copyrights. Today’s performing arts offering is exceptional, but operators must 
juggle an explosion in the number of cultural venues and events, on the one hand, and 
consumption habits that are shaking up the traditional artist/spectator relationship, on the 
other. More and more of this interaction is taking place off stage. 
The book and publishing sector is also changing, largely due to the boom in digital 
technology; market concentration in publishing, distribution, and bookstores; the 
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overwhelming online presence of the world’s book superstores; and changing reader 
habits. Public libraries have become multipurpose venues, redefining their traditional 
role. As the go-to cultural space for the public, and especially young people, libraries are 
an important venue for cultural mediation and appropriation. The fact that 95% of 
Quebecers have access to a public library makes them an excellent tool for cultural 
consumption and appreciation by the masses.  
The Québec media, and especially Télé-Québec, is also an important vehicle for 
conveying Québec culture and the French language. It plays an indisputable role in the 
production, consumption, and sharing of cultural products. The environment in which it 
operates has changed dramatically with technological advances. It now faces fierce 
competition from abroad, which weakens the position of Québec and French-language 
content on mobile and Web platforms. The very definition of what a media outlet is has 
changed, because now anyone can create or share content. Laypeople have become 
broadcasters via their preferred social media platforms.  
The shift to digital content and the proliferation of outlets has revolutionized the way 
media content is consumed and made the old business models virtually obsolete. To 
counter audience fragmentation and the dilution of mass media, more and more 
companies are coming together to merge their content in unexpected ways. The 
divisions between the telecommunications, publishing, radio broadcasting, and Internet 
sectors are disappearing and a handful of economic players are now in a position to 
control huge business conglomerates. A number of distribution platforms are managed 
by private foreign entities not subject to regulation by the Québec government. 
Disparities still exist between rural and remote regions and urban regions when it comes 
to the availability and pricing of telecommunications services. 
In electronic media and telecommunications, the Québec government regularly 
lobbies the federal government to maintain and promote French language content and 
acknowledge the distinct nature of the Québec radio broadcasting and 
telecommunications system. 
The approach to cultural heritage has become increasingly integrated. Heritage 
buildings are no longer being looked at in isolation. They are part of their environment, 
tied to the furnishings and cultural practices associated with them. Many municipalities 
see heritage and archaeological sites as catalysts for development rather than a burden. 
Residents want to be involved in decision making and specialists are looking for new 
heritage conservation strategies that are aligned with current needs. One specific 
challenge involves the future of religious buildings, which have found a multitude of new 
uses over the past few decades.  
On a broader scale, concerns about the landscape, architectural aesthetics, public 
art, and urban planning are being taken into consideration in the land use and 
development process more than ever before. This aspect of culture helps create more 
attractive living environments and enhances residents’ sense of belonging. 
Lastly, Québec’s museum network has changed dramatically since 1992 thanks to the 
creation of new institutions, diversity in museum typology, and a multidisciplinary 
approach. Museums have opened up to the social and collective space in an effort to 
bring culture to as wide an audience as possible. The focus is now on visitors and their 
museum experience, which has generated debate on the repercussions this trend has 
on museums’ fundamental missions of conservation and research. All museum functions 
are now part of a larger communications, events, and media strategy.  
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QUESTIONS  

7. How can we improve the visibility of Québec’s cultural content—and French 
content in particular—online and on other digital platforms (games, mobile apps, 
virtual and augmented reality, interactive installations, etc.)? What can we do to 
ensure that artists, producers, and cultural entrepreneurs claim their rightful place 
in this new environment? 

8. How do we capitalize on content in a virtual world characterized by sharing and 
free access? 

9. What are the new intellectual property and copyright models yet to be invented 
that will ensure artists are adequately compensated? 

10. What new strategies should be implemented to make heritage conservation, 
archeology, urban planning, and architectural quality integral to land use and 
development? 

11. What role should the government play in religious heritage? 

12. What key challenges should the government tackle in the area of 
communications?  

13. Which of the following links in the cultural chain will require special attention in the 
coming years, and why?  

a. Training artists, cultural workers, and cultural entrepreneurs 
b. Creation  
c. Production  
d. Distribution and exhibition of works and cultural products 
e. Citizen engagement  
f. The socio-economic conditions of artists and cultural workers (social 

safety net, gender equality, etc.) 
g. Other (please specify) 

 
 

3. CITIZENS’ RELATIONSHIP  TO CULTURE 

Thinking on citizens’ involvement in culture has changed a lot. Today we promote a 
vision of an active citizenry that promotes and takes part in cultural pursuits and is a 
stakeholder in the crafting of culture and the policies surrounding it. The 1992 cultural 
policy proposed not just culture for all, but also culture by all.  
In Québec, this approach putting Quebecers front and center in cultural development 
has gradually taken root. It calls for expanding the concept of cultural practices or 
cultural participation, specifically with respect to families, by making room for cultural 
recreation or considering new forms of and spaces for participation. This less restrictive 
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vision of culture also extends to broader social concerns. These ideas have informed 
government and municipal action.  
Nowhere is this clearer than with young people’s engagement with culture. These 
digital natives’ relationship to culture is overwhelmingly driven by technology and has 
become a part of their day-to-day lives. They are no longer just consumers—they have 
become cultural artists, distributors, and sharers. Young people also have more 
immediate access to world culture, which can contort their relationship to their own local 
or national culture.  
Schools have become the primary source of cultural education and transmission for 
young people. The objectives sought in obtaining an artistic and cultural education are 
multiple and far-reaching: personal fulfilment, identity development, sense of belonging, 
integration of immigrant students, openness to cultural practices and knowledge, public 
awareness building and education, etc. Priorities must be set and communities must be 
equipped with the appropriate resources. 
Québec society also faces phenomena that impact cultural participation and 
consumption—specifically, an aging population, the arrival of immigrants of various 
nationalities, and the fact that 19% of Quebecers have low reading comprehension 
skills.2  
On the one hand, spaces for and forms of cultural consumption and participation are 
becoming more diverse and, on the other, the barriers between the categories on which 
the arts and culture support system was partially founded are being eliminated. The line 
between amateur participation and professional creation is being blurred. People can 
now alternate between being consumers, participants, sponsors, distributors, critics, and 
influencers.  
Efforts and investments made in recent years to open up access to culture and bring it to 
a wider audience have today reached their limits in some ways. The time has come to 
explore new strategies and rethink our approach to bringing culture to life and drawing in 
more segments of the population. 
 
QUESTIONS  

14. How do we breathe new life into cultural and artistic education? Are there 
opportunities for stronger partnerships between schools and cultural 
organizations? 

15. How can we support families in making culture part of a healthy lifestyle, much 
like physical activity?  

16. How do we foster the creative potential of young people and their cultural 
engagement?  

2 Hélène Desrosiers et al., with the collaboration of Bertrand Perron. Les compétences en littératie, en 
numératie et en résolution de problèmes dans des environnements technologiques : des clefs pour relever 
les défis du XXIe siècle. Rapport québécois du Programme pour l’évaluation internationale des compétences 
des adultes (PEICA) [Electronic resource]. 
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17. How do we encourage and better recognize citizens’ engagement in cultural life 
through volunteer work and philanthropy?  

18. How do we encourage citizens to take ownership of their cultural heritage? 

19. What importance should be placed on recreational pursuits as a form of cultural 
participation? 

20. Since the network of cultural facilities is well established (museums, libraries, 
performance venues, etc.), what approaches could be used to better engage 
citizens and leverage these spaces that contribute to community vitality? 

21. The current model for government intervention has helped expand the cultural 
offer in a big way. Is it now time to focus our efforts and tools on developing a 
better understanding of demand? 
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4. THE FRENCH LANGUAGE AND ETHNOCULTURAL DIVERSITY 

As Québec’s official language, French is the cornerstone of our identity and cultural 
specificity. It is a treasure that illuminates our culture. More than just a means of 
communication, it is a raw material for literary creation, reflected across the province in 
toponyms that speak to our rich history.  
Despite advances in promotion and francization, the French language is still on shaky 
ground in Québec, and even more so given increased societal diversity, accelerated 
globalization, and the ubiquitousness of English in the digital sphere. Moreover, the 
Québec mindset on issues related to identity and pluralism has changed, particularly in 
the younger age group.  
The Québec government chose to stay actively involved in issues related to 
immigration and cultural relations. It developed its own model for managing diversity—
interculturalism—that aims to recognize diversity while preserving Québec’s cultural 
identity. This approach emphasizes intercultural community building and the full 
participation of all Quebecers.  
 
 
QUESTIONS  

22. How can the cultural policy promote and reinforce the French language as the 
cornerstone of Québec's cultural life? 

23. What avenues can we take to make the cultural policy better reflect Québec’s 
cultural diversity and encourage the integration and participation in cultural life of 
people from immigrant backgrounds? 

24. What can culture and communications bring to the table when it comes to learning 
and promoting French in Québec and the rest of the French-speaking world? 

25. How do we reconcile the goals of promoting and preserving the French language 
and recognizing cultural pluralism? What stance should we take with respect to 
the current popularity of cultural creation in English? 

26. How do we encourage the inclusion of artists from immigrant and ethnocultural 
minority backgrounds into creation, production, and distribution?  
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5. CULTURAL DEVELOPMENT IN ABORIGINAL NATIONS 3  

The 1992 cultural policy placed little emphasis on Aboriginal communities and their 
languages. Their remarkable demographic growth and the rise of a more educated 
generation have led them to speak out more in recent years. It is important to note the 
cultural diversity that exists within the 11 nations, which are all subject to different 
systems of governance and are in individual land claims negotiations with the 
Government of Québec. Québec’s recent history includes a painful chapter marked by 
the forced assimilation of indigenous peoples. Their resilience in the face of loss seems 
to be rooted in part in their recognition of their cultural wealth. In this context, our 
cultural approach would appear to be one of affirmation and reappropriation.  
Despite certain advances in cultural development, Aboriginal communities are 
underrepresented in Québec’s cultural landscape. They remain marginalized and 
Aboriginal artists and cultural organizations are struggling to break into creation, 
production, and distribution. Funding structures and eligibility criteria do little to 
encourage such inclusion. 
 
 
QUESTIONS  

27. In light of the context specific to First Nations and Inuit communities, what place 
should Aboriginal cultural development hold in the next policy? 

28. What can we do to foster the professional development of Aboriginal artists, arts 
organizations, and cultural entrepreneurs? How do we promote their integration 
into creation, production, and distribution? 

29. How can the Québec government effectively support Aboriginal communities in 
their efforts to reappropriate and revitalize ancestral languages?  

  

3 At the same time as this public consultation, special separate consultations will be held with Aboriginal 
nations. 
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6. INTERNATIONAL ACTION AND INTERGOVERNMENTAL RELATIONS 

In a context marked by heightened competition and accelerated globalization with the 
emergence of new digital technologies, and given the modest size of its domestic 
market, Québec must, now more than ever, find a way to promote and disseminate its 
culture to the rest of Canada and the world. International activities are vital to developing 
arts organizations and cultural enterprises, with the direct benefit of improving the living 
conditions of artists and cultural workers. Yet, as the government has stepped up its 
efforts in recent years to encourage international exposure, distribution outside Québec, 
promotion, and market development, it raises challenges today with respect to the 
cohesiveness of the overall vision and the role of the different governments stakeholders 
involved.  
Québec's participation in major international forums and organizations, particularly 
UNESCO and OIF (Organisation internationale de la Francophonie), gives it a voice in 
determining the priorities of these groups and strengthens its ability to carry out cultural 
initiatives within its borders. Québec played a pioneering role in drafting, adopting, and 
ratifying the Convention on the Protection and Promotion of the Diversity of Cultural 
Expressions. The Convention reaffirms the sovereign right of states and governments to 
adopt and implement cultural policies and measures. It also recognizes the dual nature 
(both economic and cultural) of cultural goods and services that convey identity, value, 
and meaning. The objective is to recognize this dual nature, particularly in the form of 
trade agreements, so that cultural goods and services are not subject to standard trade 
rules. As we are updating the cultural policy, it is a good time to explore the best way to 
follow through on the commitments made when Québec supported the ratification of the 
Convention. 
International cooperation in cultural pursuits should prove to be an important tool in 
positioning and promoting Québec. It will also be useful in strengthening existing 
relationships, fostering artistic emulation, and creating partnerships for organizations 
making their first foray on the international scene. While Québec has commitments in 
place with a number of countries, especially French-speaking ones, those commitments 
must be retooled and reinforced to make them more effective.  
In addition, Québec must make its voice heard by the Canadian government in matters 
of mutual interest and matters of federal jurisdiction impacting Québec (e.g., radio 
broadcasting, communication, federal budget policy, copyrighting, and international 
agreements). 
 
QUESTIONS  

30. How should the Québec government facilitate and support the development of 
Canadian (outside Québec) and international cultural markets for Québec's artists 
at a time when digital technology is opening new markets and expanding existing 
ones, including the French language market? 

31. How should the Québec government continue participating in international 
forums where cultural issues are on the table, specifically UNESCO and OIF? 
How should it protect and promote the diversity of cultural expressions? 

32. What should the Government of Québec prioritize in terms of international action 
in cultural matters?  
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33. Should Québec continue to make a single ministry or agency accountable for 
promoting and sharing Québec’s culture abroad? If not, what form of collaboration 
should there be between government stakeholders?  

34. What mechanisms can the Québec government use to create more synergy 
between its activities and those of the Canadian government and make its point 
of view clearer in matters impacting Québec? 

35. What role should Québec play in giving greater prominence to culture in the 
Francophonie network?  
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7. GOVERNANCE AND FINANCING 

Québec's current cultural policy makes cultural development a responsibility shared by 
the Québec government and local and regional bodies. The government has fostered 
the development and promotion of culture across the province through various initiatives, 
including sectoral policies, legislative and tax measures, and financial assistance. 
Given current limitations on public finances, it is important to maintain the government's 
ability to support cultural development fairly, across the entire province, according to the 
unique features and needs of its rural and urban areas. 
Regions and municipalities have embraced the role they have to play in the cultural 
sphere and have become strategic cultural partners. Municipalities are delivering on their 
commitment by stepping up their investments. Now they are clamoring for more 
autonomy to do more in their communities. The Québec government is listening. 
Moreover, the recent reorganization of regional and local joint task forces has led us to 
redefine the framework for regional action. 

Citizens also want to play a more active role in decision making, especially when it 
impacts their community (e.g., environment, urban planning, and heritage). This must be 
taken into account at every level of government. The question of funding is obviously 
critical. The Québec government has introduced a range of measures over the years to 
boost financial aid for cultural creation, production, and distribution and to make culture 
more accessible. These measures include tax breaks (mostly in the cultural industries 
sector), cultural development policies with municipalities, and the Mécénat Placements 
Culture program whose mission is to encourage private funding. 

The burden on public finances is forcing cultural organizations to look for new sources of 
funding. Once the domain of festivals and major events, corporate sponsorships and 
cultural philanthropy are the new norm for arts organizations and museums as well. 
Crowdfunding on digital platforms is emerging as a viable option. Finding a diverse 
range of funding sources will play a vital role given the myriad of challenges we face as 
we work to support Québec's cultural development. 
 
QUESTIONS  

36. How can the Québec government improve the current cultural funding system? 
What are the limitations of the financial aid mechanisms currently in place? How 
can they be improved? 

37. After two decades, are the missions and operating models of our organizations for 
cultural intervention and support, including Ministère de la Culture et des 
Communications and its government agencies, still appropriate? How can they be 
modernized? 

38. How can we make the Government of Québec an even better cultural partner to 
municipalities? Can this relationship be replaced with a new shared ownership 
model?  

39. How can we diversify cultural funding sources? Should we consider new tax 
incentives? Are the current tax measures still appropriate? 
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40. How can we effectively support innovation, cultural entrepreneurship, and the next 
generation?  
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IN CONCLUSION 

The purpose of this consultation notebook is to spur reflection and foster discussion. 
When providing input, please concentrate on the questions that resonate with you. In 
this stage of the consultation process, we also welcome any other thoughts you 
might have on cultural issues that may not have been raised in this workbook. 

Thank you in advance for your participation. Your input will help us ensure that the 
aspirations of Québec society as a whole are taken into account as we turn this new 
cultural page. 
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FOR MORE INFORMATION 

For information on how to participate in the consultation sessions or submit a brief, or 
for the dates of sessions in each region of Québec, please consult the MCC website 
at the following address:  

www.mcc.gouv.qc.ca/Politiqueculturelle 

If you prefer, you may also answer an online questionnaire available at the same 
address. 

For any other inquiries, please write to: 

politique.culturelle@mcc.gouv.qc.ca 
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